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Introduction to Take One 
 
Take One is an inspirational cultural learning programme delivered by 
museums, archives and galleries in partnership with their local schools. It 
aims to facilitate enquiry-based learning, and promotes partnerships between 
schools, museums and local communities.  
 
The Take One model is based on the highly acclaimed Take One Picture 
programme developed by The National Gallery. In Take One Picture a single 
painting is selected each year from the gallery collections. Schools are then 
supported through teacher-training days to develop engaging cross-curricular 
learning experiences using the painting as a stimulus. The annual Take One 
Picture exhibition showcases a wealth of pupil creativity. 
 
Take One is delivered by museums, archives, galleries and historic sites 
across England, in partnership with The National Gallery. The programme 
applies the principles of Take One Picture within a local context. In addition to 
paintings, historic objects, documents, buildings and sites are used as a 
stimulus.  
 
How does Take One work? 
The museum selects one object and uses it as a resource to stimulate 
creative and critical thinking. Something that may not even catch your eye in a 
museum display case has a world of learning potential, interest and creative 
connections locked within it. The Take One project offers the key.  
 
The Take One project team within Somerset Heritage Services has selected 
an object and found out as much as we could about it. We have made our 
own connections, but now we are handing over all our learning, enthusiasm, 
insights and resources to you. It is now for you and your pupils to follow your 
own imaginative pathways. Its important to stress that the project aims to 
stimulate cross-curricular work, so please share your knowledge and 
resources with your colleagues.  
 
The entire project will culminate in a Take One exhibition organised by 
Somerset Heritage Services, to take place in May 2014.  
 

The Hinkley Point Archaeology Project 
 
This Take One project is part of The Hinkley Point Archaeology Project 
funded by EDF Energy and delivered by Somerset Heritage Services. The 
aim of the project is to interpret the findings of archaeological excavations 
taking place ahead of the proposed development of Hinkley Point C.  The 
programme includes events, family activities, talks and learning projects, and 
is taking place between February 2013 and June 2014. 
 
Rachel Bellamy and Jane Hill, Hinkley Point Archaeology Project  
Email: RLBellamy@somerset.gov.uk,     JXHill1@somerset.gov.uk  
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Criteria for choosing the object 
 
How did we go about choosing our object?  
 
We had six criteria, three essential and three desirable. We looked for an 
object with the following: 
 
Essential: 

1. A rich context – the object generates lots of questions. There are 
plenty of connections to stories, places, issues, time, people, industries 

2. Appeal and suitability – the object has the elusive quality of appeal 
for the age range of the children 

3. Accessibility: the object needs to be on display in the museum or 
accessible in another way 

 
Desirable:  

4. Have local significance. The object should help children to connect 
with their local area and understand it better, and enable the school to 
work together with the community. 

5. Link to other resources: There is a lot of original source material, and 
links to other resources that can enrich the project.  

6. Natural connections with the National Curriculum.  
 
 
 

Tantalising facts about our object: 
 
1. It has links to other countries 
2. It was found by archaeologists. 
3. It was buried for nearly 4,000 years 
4. It was found with human burials. 
5. It has associations with legends of pixies. 
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The Imaginative Approach 
 

The imaginative approach is one way to introduce your class to the Wick 
Barrow beakers.  The key to this is giving permission for children to associate 
freely and think creatively before they hear any of the facts. The important 
thing for children to feel is that there are no right and wrong answers. 
 
An ‘imaginator” sees things from a different angle, plays with ideas, tries out 
new ideas and is not being afraid to offer suggestions. 
 
Here are some example questions to encourage pupils to become 
imaginators.  Below each question are possible prompts: We suggest only 
offering the prompts if children aren’t coming up with their own ideas – which 
they probably will do.  
 
You may have better ideas and these are just a few possibilities!  
 
Beakers 

 

 What would you use these for? 
a. For drinking 
b. Keeping special things in 
c. Playing with in the bath 
d. Storing food 

 

 Where did they come from? 
a. A shop 
b. Given as a present 
c. Brought back from holiday 
d. Another world 
e. Found underground 

 

 Who do you think made them? 
a. People in a factory 
b. A potter 
c. An alien 

 

 What are they made from? 
a. Gold 
b. Fired clay 
c. Plastic 
d. Glass 

 

 Where would you keep them? 
a. Under the bed 
b. In the kitchen 
c. In the toybox 
d. In a museum 
e. In the garden  
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The Wick Barrow Beakers 
 
 

 
        Beaker 3                          Beaker 1                       Beaker 2 
 
 
 
Our beakers are on display at The Museum of Somerset.   
 
How old are they? They are between 3,500 and 4300 years old. This dates 
them to the beginning of a period often called the Bronze Age. 
 
The Bronze Age is a time when people in Britain were first beginning to use 
metals and to trade widely across Europe and beyond. People learnt to exploit 
the environment, for example clearing large areas of woodland for farming on 
Dartmoor and Exmoor. Here in Somerset they built track-ways across the 
Somerset Levels in order to hunt and collect resources. This is also the time 
when impressive monuments such as Stonehenge and Avebury were built.  
 
What do they look like? They are reddish-brown in colour, between 16 and 
19 cm high. They are decorated from neck to base with geometric and linear 
patterns, which repeat around the whole vessel. Two of them have a bulbous 
body with a flared neck. The third is bell-shaped.  They are quite weather-
worn, suggesting that they were not new when buried.  
 
What are they made from? Fired clay 
 
How were they made? They were hand-built, perhaps in two pieces joined 
together. The pots were smoothed and decorated with impressed patterns 
made by pushing objects such as a bone comb and plaited grass into the 
clay. When dry, they were then fired in a bonfire or clamp-kiln. 
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Wick Barrow 
 
 

 
 
Wick Barrow today 

 

 
Wick Barrow prior to excavation in 1907 

 
Wick barrow is sometimes known as Pixies’ Mound or ‘Burrow Sidwell’.  It 
stands close to Hinkley Point nuclear power station, about 7 ½ miles from 
Bridgwater at ST 20900 45570, in the parish of Stogursey.   
 
The barrow is scheduled by English Heritage, which means it has legal 
protection and is of national significance. It is around 4,500 years old, and 
dates to around 2500 BC, the Late Neolithic period.  
 
The barrow is situated upon a limestone crop, which may have originally 
overlooked a tidal creek or inland freshwater lake (now the Wick and North 
Moors).  The mouth of this inlet is still marked ‘Botestall’ (haven) on a map 
dated to 1722, and it is likely that the barrow was built so that it overlooked  
the lake or creek.  
 
Archaeological Excavation 
The excavation of Wick barrow was led by Harold St George Gray of the 
Somerset Archaeological and Natural History Society (SANHS) in 
collaboration with the Viking Club: at the time it was thought that the barrow  
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Myths and legends surrounding Wick Barrow and 
elsewhere 
 
 
Wick barrow is a sometimes known as Pixies’ Mound or Burrow Sidwell.  It 
has long been associated with pixies by local people. An myth featuring Wick 
Barrow was collected by one of the team who excavated Wick Barrow in 
1908, Rev Whistler:  
 
Once, a ploughman working near to Pixies’ Mound heard the voice of what he 
took to be a small child crying in the bushes on the mound.  The voice was 
complaining that it had broken its peel (a type of flat wooden shovel once 
used for putting loaves into old fashioned baking ovens).  When the 
ploughman went to look, he could find nothing but a tiny wooden peel with its 
handle broken.  Thinking the child was hiding in the bushes but would 
eventually return for its toy, he mended the peel and left it where he found it.  
When his work was over, he went to see if the toy had been taken.  It was 
gone, but in its place laid a beautiful cake, hot from the pixies’ oven, as his 
reward. 
 
Other stories suggest pixies make music there at night, and that if the barrow 
is removed by day it will return at night!  
 
Another story features a barn which used to be near to Wick Barrow:  
 
In this mound (Wick Barrow) the pixies were said to live, and an old barn 
close at hand is the last place where they were seen by Mr. Rawlin's uncle. 
He heard the sound of threshing, and crept up to the barn to see who was 
making free with his corn. As he came near he heard voice. 
"How I do tweat," said one. 
"So thee do tweat, do 'ee?" answered another, "Well then, I do tweat and 
double tweat, looky zee!" 
Mr. Rawlins's uncle looked over the half-door, and there were the pixies with 
their red caps. 
"Well done, my little vellows!" he cried, and at that they fled, and have been 
seen no more. 
 
This story is quite common elsewhere, associated with old barns and 
reporting last known sightings of pixies by someone’s relative.  
 
 
Over the road from Wick Barrow was an ancient well, St Sidwell.  Wick 
Barrow is sometimes referred to as Sidwell’s Barrow in old books. It is said 
that Stogursey women used to bring their children to the well to cure them 
from any skin or eye problems.  
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Education Approaches 
 
Introducing the Object to Pupils 
 
Work from the familiar to the unfamiliar, start with their own experience, set 
the scene before revealing the object. 
 
Listening – read stories about archaeologists finding things, explorers, life in 
the past, non-fiction about archaeology, pottery, stories about prehistoric 
people – see the bibliography for ideas.  
 
Look - at different types of containers they would be familiar with  - mugs, 
jugs, vases, tins, glasses, flowerpots etc, and consider what they are made 
from, what they are used for 
 
Sound – play sounds from the Bronze Age – Ancient Music Ireland 
http://www.ancientmusicireland.com has a video and recording of musicians 
playing a reconstruction of the Wicklow Pipes which are from the early Bronze 
Age, also bronze horns found in Ireland – an evocative, haunting sound.    
 
Smell – for example from inside a Bronze Age home: woodsmoke, charcoal, 
bread, fish, leather, cooking meats, herbs. Smell pots and plug-in smells can 
be purchased from specialist companies.  
 
Touch – put familiar related objects into a feely bag, such as those they 
would find in a Bronze Age home: leather, wool cloth, sheep’s wool, a spindle 
whorl. Alternatively, different types of containers, eg. with and without 
handles, spouts, lids, ‘feelable’ decoration. 
 
Present a group of containers and other objects to the children and ask them 
to group them according to material, or decoration, eg. a pot teapot, a metal 
tin, a plastic beaker etc.  
 
A partial reveal can help to intrigue children, as well as helping them to 
observe carefully: You could show them a photograph of a small part of the 
pot eg just part of a rim, or a section of decoration, and explore this using 
questioning, sketching.    
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Education approaches 

Lines of enquiry 

‘Lines of enquiry’ are themes or questions which become a focus or context for 

exploration. This investigation offers opportunities for learning across subjects with 

the line of enquiry giving coherence to a potentially fragmented curriculum. In any 

one class or school a number of lines of enquiry may be followed. 

 

Materials - Clay 

The properties of local clay. 

What clay is used for today. 

What was it used for in the past in the local area (brick-making –Bridgwater, local 
pottery production). 

 

Beaker decoration 

Explore geometric and repetitive patterns. 

Experiment with impressed decoration using different materials ( eg available in the 
Bronze Age, or contemporary objects). 

Design and make your own beaker. 

 

Clay firing 

The changing properties of clay before and after firing. 

Bonfire kilns – experimental archaeology opportunity. 

 

Bronze Age Somerset (and beyond?) 

Sweet track – the Bronze Age trackway across the levels.  

The Quantocks – exploring life in the past.  

 

Monuments in the local landscape 

What’s in our landscape? 

Who, or what, made monuments in our landscape? Man-made or natural? 

 



 
 

Further reading  
 
 

Non-fiction 
 
The Archaeology of Somerset ed C. Webster, T.Mayberry, Somerset Books, 
2007 
 
Bronze Age Britain, by Michael Parker Pearson, English Heritage, 1993 
 
Folklore of Prehistoric Sites in Britain, by Leslie Grinsell, David and Charles, 
1976 
 
 

Fiction 

 
The Return of the Native by Thomas Hardy, (Chapter Three – The Custom of 
the Country has an account of a gathering and bonfire on top of a barrow). 
 
 

Children’s Fiction 
 
Books featuring archaeology or prehistoric monuments include: 
 
The Whispering Knights, by Penelope Lively, 1987 
 
Astercote, by Penelope Lively, 1977 
 
Children of the Stones, by Jeremy Burham & Trevor Ray, 1977 
 
Stig of the Dump, by Clive King, 1963 
 
The Weirdstone of Brisingamen, by Alan Garner, 1960 
 
Darkhenge, by Catherine Fisher 
 
Philippa Fisher and the Stone Fairy’s Promise, by Liz Kessler, 2010 
 
 

Children’s Non Fiction 
 
Archaeology Detectives, by Simon Adams, 2008 
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